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Vardagsrum for oanstandiga slaktskap, SLIcK

1. syfte

Syftet med foreningen Vardagsrum for oanstandiga
sldktskap (SLIcK), svenska lokalavdelningen av organi-
sationen Living-Rooms of Indecent Kinships (LIcK), ar
att forverkliga, bygga, forvandla och férvalta befint-

liga boverkstdder f&r familjekonstellationer utifran

»Styrdokument«

queerfeministiska perspektiv och lesbisk kontinuitet.
Detta dokument &ar tillfélligt, och vid varje givet

6gonblick ristat i sten.

2.1 Vardagsrum (”living-room”)
Vardagsrum syftar till platser, hem, hdng eller uthus,
tilldgnade b&de intimt och offentligt liv. Engelskans

living—room anvands har i enlighet med arkitekten



Eileen Grays utformning av begreppet. Hennes

formule living—room blir ett monster for att ska-

pa byggda miljoer for alla livets skeenden, uti-
frén aktiviteter och sociala sammanhang snarare
dn utifrdn traditionell rumsordning. Living-room
understryker att handelser, aktorer och deras
gbéromal &r ndra ldnkade till rummen dar hidndelser-
na utspelar sig och att rummen "lever”, vilket &syftar
att de innehédller forslag till livoch beteenden, att de
bdr pad historier och skapar sammanhang. Living—room
ar en modell for att skapa ett hem utan att begransa
sig till ideologin om en idealiserad, privat, heteronor-
mativ karnfamilj. Begreppet vardagsrum understry-
ker narhet och vardaglighet, vilket inte utesluter att

det kan ha visionara eller offentliga dimensioner.!

2.2 Oanstandiga slaktskap

SLIcK anvander begreppet "oanstandig” som naralig-
gande synonym till ”sjalvstandig”, med skillnaden att
"oanstdndig” ocksd innefattar fordomar och normativa
antaganden riktade mot queera grupper och livscykler.
Oanstdndighet refererar ocksd till historisk och sam-
tida feministisk aktivism i forhallande till platsskapan-
de, medborgerliga rattigheter och boende.? Slaktskap
definieras i varje enskild grupp och av medlemmarna
sjélva. Det finns inget sjalvskrivet foretrade for bio-
familjer med s8 kallade blodsband. Féreningen tar av-

stand frén systemet med biologiskt baserad arvsratt.



2.3 Boverkstéader

Foreningens begrepp "boverkstdder” sammanfattar
var idé att skapa, leva i och stddja hem som innehaller
plats for produktion (I6nearbete, service, omvard-
nad, odling, skrivande, etc.), allmdnna sociala utrym-
men och mer enskilda kdrleksnasten. Boverkstaderna
dger ett eget rum inom ramen for en byggnad, en o,
flera gardar, tusen bibliotek — eller de stracker sig

6ver hela stader.3

3. Hallning

Medlemmar i SLIcK definierar alltid sjdlva begreppet
queerfeministisk, haller alltid strategier som byg-
ger pd lesbisk kontinuitet och solidaritet fradmst och
tar alltid avstdnd fran allehanda hdxjakter. Medlem-
skap erhadlls genom inbjudan fran ndgon som redan dger
medlemskap till ndgon som vill skriva under pd fore-

ningens styrdokument.*

4. Verksamhet

SLIcKs verksamhet kan betraktas som delar i ett
stort bygge som aldrig kan sattas ihop till en helhet.
Delarna relaterar till olika sociala sammanhang och ut-
tryck; de dr geografiskt spridda och relativt tidsbe-
gransade. Stundtals ar de av helt tillféllig karaktar,
men de kan ocksd strdcka sig dver hela livstider. De
utgor ett queert bygge vars vaggar och salong-

er, uthus och bursprdk uppférs och nyttjas for att



sedan monteras ner eller flyttas s snart de har upp-

ndtt sitt syfte.s

5. Internationellt

Medlem i SLIcK associerar sig med den internationella
organisationen LIcK. Genom detta vanskapsband, som
ocksd knyter vidare till andra lokalféreningar, finns
tillgdng till en mdngd hjdlptrupper, bekrdftande sam-
manhang, en enorm bas av kunskap och erfarenheter.
Detta ar inte minst viktigt ndr medlem eller medlems-
grupp flyttar, befinner sig pd resa eller star infor

genomfdrandet av ett nytt modigt tilltag.

6. Framtid

Detta dokument tillhor framtiden.

Tilldtelse, tillit, Overlevnad,

Claudine, Jack, Baby, Ingeborg och Katarina Bonnevier

Kommentarer

1.

CLAUDINE: Jag tycker sdllskapsrum passar battre an
vardagsrum, for vi hdller pd med sociala rum. Och s &r
jag fascinerad av tanken att rummet har ett eget liv;
dé kan rummet ocksd vara mitt saliskap. Fast inte pé-
trédngande som vissa personer kan vara, utan ett sall-
skap i avskildhet.

BABY: Vi kanske ska ha sdllskapsdamer ocksa?



2.

CLAUDINE: Det har ocksd med klass och smak att gora.
Fast jag &r kluven till att skriva in andras syn pa oss i
vart namn.

BABY: Tank pa Valerie Solanas! Attackera den stora
konsten och arkitekturen genom stolt oanstéandighet.

INGEBORG: Skam (for)foljer kvinnors kamp for egna
hem. Mycket kraft har dgnats &t att bevisa att de
som inte foljer den dominerande heteronormativa
livssekvensen och flyttar fran foraldrafamiljen till 8k-
tenskapet med en man &nd& kan vara ansténdiga. Ge-
nusmarkta separatboenden som "Hem for kvinnor med
barn” och "Studentskehem” skapades under nitton-
hundratalet for att kvinnor som bodde dar skulle kun—
na fa tillhdra i de ansténdigas skara.

JACK: Numera gors det normativa antagandet att
tiden efter det att du lamnat foraldrahemmet och
innan du uppgdtt i en ny monogam karnfamilj &r en
overgdende fas, vilket gor queera liv och familjekon-
stellationer till ndgot mindre vardefullt. Heterosys-
temets synbara stabilitet beror inte pd att det inte
faller sonder utan &ar en effekt av att det stéandigt
upprepas.

BABY: Och marknadsfors.

3.
BABY: SLIcK &r inte en modell for det perfekta sam-
hédllet. Det &ar praktisk aktivism i form av byggnader

for oss som inte uppfyller de sociala normerna, for



att vi ska Overleva utan att vara som de andra. Jag
dyrkar mig och andra som ar som mig.

INGEBORG: Jag ar feminist av tradition och reser
faktiskt fortfarande till Femg varje sommar. Det &r
ndstan 40 &r sedan jag var med forsta gdngen. Varken
Grupp 8, den svenska kollektivhusrorelsen eller SLIcK
hade funnits utan Femg.

4,

CLAUDINE: SLIcK &r egentligen inte en forening utan
sharare ett fdreningssystem av tilldtelse och tillit.
Det vaxer genom association; inte utan kontroll, men
genom ansvarstagande.

JACK: Nar den bindra genusmodellen med kvinnor
och mén helt har kollapsat kommer detta inte langre
att vara en frdga, men det dr fd man som fatt en in-
bjudan till foreningen; de flesta ar bogfeminister.

INGEBORG: Heterokvinnorna ar heller inte sd ménga;
det finns en hdgre troskel for dem. De mdste bevisa
att de inte faller ini den vanliga gamla vita heterofe-
minismen. V&r misstdnksamhet &r inte ogrundad, Anna
Riling pdpekade redan 1904 att trots att lesbiska
var solidariskt aktiva i kvinnordrelsen lyfte inte den-
na stora och inflytelserika organisation ett fing-
er for att skapa rédttvisa i samhéllet for sina lesbiska
medlemmar. Under storre delen av nittonhundratalet
har delar av kvinnordrelsen fortsatt nonchalera och
till och med motverka politik som framst ror lesbiska.

CLAUDINE: Blindhet for rasism och etniskt fargat



fortryck foljer samma monster.

5.

JACK: Illusionen av permanens ar en av heteronormati-
vitetens mest grundldggande effekter. Trots att allt
férandras och inget bestdr bygger sd mycket av sam-
hdllet pd idén om eviga vdrden, inre sanningar och sta-
bila relationer. Om ndgot framstédr som tillfdlligt kan
det enligt normen inte vara lika betydelsefullt som om
det framstdr som permanent.

BABY: Vi 4r det tyg som drédmmar vdvs av och vart
korta liv omfamnas av en sémn.

CLAUDINE: SLIcK beter sig ungefdr som en cam-
pingplats. Nar du stallt upp din husvagn bdrjar stra-
van att gora den mer och mer lik ett hus med grund. Du
bygger till ett fortalt, sdatter staket, etablerar en
tradgadrd med plattor och krukvdxter och grillplats.
Jag har till och med sett panelkladda husvagnar med
tegeltak som forsoker efterlikna timmerstugor. Po—
angen ar att hjulen trots allt sitter kvar dar under
golvet. Permanensen &r en maskerad, och den pagar
endast sd ldnge alla inblandade vill.

INGEBORG: Aven SLIcKs trdgare husmassor bir pd
ndgon form av rorelse, som bostadshuset f&r ensamma
modrar med barn som jag var med och skapade i Norr—
kdping. Det var uppbyggt med avskilda rum med kokvra
och toalett ldngs en mittkorridor i tre vdningar. I slu-
tet av varje korridor 1&g det gemensamma badrummet.

P& andra sidan trapphuset fanns alla andragemensamma



utrymmen: lekskola, kok, matkallare, sallskapsrum,
tvattstugor och bibliotek. Det fanns sarskilda bosta-
der for dem som skotte huset och verksamheten, och
dessutom isoleringsrum for de sjuka. Hemmet speglade
fyrtiotalets samhdlle och dess syn pa sd kallade en-
samma modrar med barn. Det var ett uppriktigt forsok
att stotta en socialt utsatt grupp, men bidrog sam-
tidigt till att ytterligare stigmatisera denna grupp.
Nu har vi byggt om huset. Alla rum har flera ingdng-
ar, och det gar att rdra sig tvdrs igenom, ldngsmed
och pd olika nivaer i huset. P4 sa satt stottar arki-
tekturen de oanstéandiga slédktskapens skiftande rum
och sammansattningar. De byggda granserna manniskor
emellan har gjorts porodsare, konturen kring familje-
konstellationen har blivit flytande. Genom ett system
med trappor, hissar och broar har varje rum direkt
forbindelse med tradgdrden och de andra vaningarna.
De rumsavskiljande vdggarna ar dubblerade med rorel-
semédn. Inga ljud stodr frén grannen, fast dverlappning-
en gor vaggarna till passager mellan rummen. Det &r
som att krypa runt i tapeten. Korridoren ar inte lang-
re den enda vagen. I de enskilda toaletterna och gar-
deroberna finns ocks8 |6nnddrrar till ndrliggande rum.
CLAUDINE: Basta huset att leka kurragémma i.
INGEBORG: Isoleringen &r den enda delen av hu-
set som inte ingdr i systemet med trappor och gdngar.
Det kan bokas anonymt av medlemmar Sver 18 ar, det

har gluggar istédllet for fénster, synlig rd betong och



en del utrustning. Mycket populart. Alla gemensamma
utrymmen finns kvar frén fére ombyggnaden och har
utbkatsmedbadstugaochnattklubbikallaren(Johanne
fradn Chez Moune star fér stdmningen, det har blivit
ett Hogkvarter). P& vinden finns vintertradgardar
som ocksd letar sig ner i trapphuset. Vi har fortfa-
rande en fastighetsskdtare, eller "hushéallerska” som
Maggan hellre kallar sig, men inga sarskilda tjanstebo-
stdder. Huset &r fullt och SLIcK héller pd att projek-
tera ett nytt pd den gamla parkeringsplatsen.

Katarina Bonnevier



Swedish Living-Rooms of Indecent Kinships, SLIcK

1. Objective

The objective of the association Vardagsrum for

oanstandiga sléktskap (SLIcK), the Swedish local

branch of the organisation Living-Rooms of Inde-

cent Kinships (LIcK), is to realise, build, transform

yPolicy
Document:

and maintain existing living workshops for family con—
stellations, from queer feminist perspectives and
with regard to lesbian continuity.This document is
temporary, and written in stone at every given mo-

ment.

2.1. Living-Room

‘Living—-room’ refers to places, homes, hang-outs



or outhouses dedicated to both intimate and pu-
blic life. The term was coined by the architect Eileen
Gray. Her formule living—-room is a pattern for crea-
ting built environments to suit all stages of life, de-
parting from activities and social contexts rather
than from the traditional spatial order. The notion
of the living-room points out how events, actors and
activities are closely linked to the rooms where the
events are taking place. These are ‘living’ rooms, which
means that they make suggestions for life and beha-
viour. They have their own stories and create their
own contexts. Living-room is a model for making ho-
mes without being restricted to the ideology of the
idealised, private, hetero-normative nuclear family.
The notion of the living-room emphasises intimacy and
everyday life, without precluding the visionary or the

public.!

2.2. Indecent Kinships

SLIcK uses the term ‘indecent’ as closely synonymous
to ‘independent’, with the difference that indecent
also alludes to prejudices and normative assumptions
about queer groups and life cycles. In addition, inde-
cency refers to historical and contemporary feminist
activism in relation to the production of space, civil
rights and housing.? Kinship is defined by each separa-
te group and by members themselves. There should be

no self-evident right of precedence for bio-families



with so-called blood relations. The association dis-
tances itself from the system of biologically based

hereditary rights.

2.3. Living Workshops

The association’s notion of ‘living workshops’ summa-
rises our idea to create, live in and support homes
that contain spaces for production (salaried work,
service, care, cultivation, writing etc), common soci-
al spaces, more separate love nests and sometimes a
room of one’s own. These living workshops have their
own space within the framework of a building, an is-
land, several courtyards, a thousand libraries — or

they might extend over whole cities.?

3. Attitude

Members of SLIcK always have their own definition of
queer feminism, always promote strategies based on
lesbian continuity and solidarity and always distance
themselves from any kind of witch hunts. Membership
is by invitation. The invitation is extended by someo-
ne who is already a member to someone who is willing

to subscribe to the association’s policy document.*

4. Activities
SLIcK activities can be regarded as parts of a large
building that can never become one single whole. The

parts relate to different social contexts and modes



of expression. They are geographically dispersed and
relatively limited in time; sometimes altogether tem-
porary, but they might also last for a lifetime. They
form a queer construction, whose walls and salons,
outhouses and balconies are put up, used and then
taken down or moved as soon as their purpose has

been achieved.>

5. International

Members of SLIcK are associated with the internatio-
nal organisation LIcK. This friendly connection, which
also forms a relay to other local branches, provides
access to a number of auxiliary troops, various af-
firmative contexts and an enormous base of knowled-
ge and experience. This is important not least when
members or groups of members move, travel or face

the realisation of a new brave undertaking.

6. Future

This document belongs to the future.

Permissiveness, Trust, Survival,

Claudine, Jack, Baby, Ingeborg and Katarina Bonnevier

Comments
1.
CLAUDINE: I think of the living-room as an assem-

bly room, to underline that we are dealing with social



spaces. And then I'm fascinated by the thought that
spaces have a life of their own. Then the room can
also be my assembly, my company. Only not as intrusive
as some people can be, but company in seclusion.
BABY: Perhaps we should have ladies of compa-
nion as well?
2.
CLAUDINE: It is also to do with class and taste. But
I'm hesitant about incorporating others’ view of us
into our own name.
BABY: Think about Valerie Solanas! Attack Great
Art and Architecture with proud indecency.
INGEBORG: Shame has followed (and haunted)
women’s fight for their own homes. Much energy has
been spent proving that those who don’t follow the
hetero-normative life sequence of moving from their
parent family into marriage with a man can still be de-
cent. Gendered housing projects such as Hem for

kvinnor med barn (‘Homes for Women with Children’)

and Studenskehem (‘Homes for Female Students’) were

created in the 20th century to include the women who
lived there in the category of the decent.

JACK: Nowadays the normative assumption is
that the period between leaving the parental home
and entering into a new monogamous nuclear family
is a passing phase, which makes queer lives and fami-
ly constellations appear less valuable. The apparent

stability of the hetero-system doesn’t mean that it



isn’t falling apart, but is an effect of constant re-
petition.

BABY: And marketing.

3.

BABY: SLIcK is no model for a perfect society. It is
practical activism: buildings for those of us who don’t
fit the social norms, so that we can survive without
being like the others. I worship me and others who are
like me.

INGEBORG: I'm a feminist by tradition and I ac-
tually still travel to Femg every summer. It is almost
40 years since I participated the first time. Neither
Grupp 8, nor the Swedish Collective Housing Movement,
nor SLIcK would have existed without Femg.

4.

CLAUDINE: SLIcK is actually not an association but an
associative system of permissiveness and trust. It
grows by association; not without control, but based
on responsibility.

JACK: When the binary gender system with women
and men has totally collapsed this will be a non-issue,
but few men have received an invitation to join the
association, and most of them are gay feminists.

INGEBORG: There are not so many hetero women
either; the threshold is higher for them. They must
prove that they don’t relapse back into ordinary
old white hetero-feminism. Our suspicion is not un-

founded. As Anna Riiling pointed out already in 1904,



although lesbians were solidary to and active in the
women’s movement, this large and influential organi-
sation did absolutely nothing to promote social jus—
tice for its lesbian members. During most of the 20th
century parts of the women’s movement have conti-
nued to ignore and even fight against policies aimed
at lesbians.

CLAUDINE: The inability to see racism and ethnic
oppression follows the same pattern.

5.

JACK: The appearance of permanence is one of the
most fundamental effects of heteronormativity.
Although everything changes and nothing is per-
manent, so much of society is built on the idea of
eternal values, inner truths and stable relations. If
something appears to be temporary it can never, ac-
cording to the norm, be as significant as if it appea-
red to be permanent.

BABY: We are such stuff as dreams are made on;
and our little life is rounded with a sleep.

CLAUDINE: SLIcK behaves more or less like a cam-
ping site. When you have put up your caravan, you
start wanting to make it more and more similar to a
house with a foundation. You add a tent, you put up
a fence, you establish a garden with tiles and pot-
ted plants and a grill. T have even seen wood-panel-
led caravans with tiled roofs that try to look like log

cabins. The point being that the wheels are still the-



re under the floor. The permanence is a masquerade;
it lasts only as long as everyone involved wants it to
last.

INGEBORG: Also the more slowly-moving housing
matter of SLIcK carries with it some form of move-
ment, much like the residential house I helped cre-
ate for single mothers and their children in the city
of Norrkdping. It was constructed with separate
rooms with a cooking area and a toilet along a central
corridor, on three floors. At the end of each corri-
dor was a shared bathroom. On the other side of the
stairwell were all other common facilities: the kin-
dergarten, the kitchen, the food cellar, the assem-
bly rooms, the laundry rooms, the library. There were
also special housing units for those running the hou-
se and the activities, and isolation rooms for those
who were ill. The home mirrored the attitudes of the
1940s towards so-called single mothers with children.
It was an honest attempt to support a socially expo-
sed group, but it also enhanced the stigmatisation of
this group.

Now we have rebuilt the house, so that every
room has several entrances and it is possible to move
across and along the house at different levels. In
this way, the architecture supports different ever-
changing spaces and combinations of spaces for inde-
cent kinships. The built borders between people have

been made more porous, the outlines around family



constellations more fluid. Through a system of stairs,
lifts and bridges each room has a direct connection
to the garden and the other floors. The dividing walls
are redoubled and may be transgressed. There are no
disturbing sounds from the neighbour, although the
overlaps have turned the walls into passages between
the rooms. It is like crawling under the wallpaper. The
corridor is no longer the only way. In the separate
toilets and wardrobes there are also hidden doors to
adjacent rooms.

CLAUDINE: The best house for playing hide—-and-
seek.

INGEBORG: The isolation room is the only sec-
tion of the house that is not part of the system with
stairs and passages. It can be booked anonymously by
members who are over 18; it has holes instead of win-
dows, visible raw concrete and some equipment. Very
popular. All common facilities have been kept from be-
fore the renovation and we have added a bathhouse
and a nightclub in the cellar (Johanne from Chez Mou-
ne sets the atmosphere, it has become a High Quar-
ter). In the attic there are winter gardens that also
spill into the stairwell. We still have a janitor, or ‘hou-
se-keeper’ as Maggan prefers to be called, but no
special staff quarters. The house is full and SLIcK is
designing a new one for the old parking lot.

Katarina Bonnevier






Kan ett engagemang i det kollektiva tillféra det en-
skilda subjektets identitet ndgonting, eller medfor
det snarare en fdrlust? Hur uppstar en kollektiv idé
och vilken potential har den? Det frdgar sig ménga
konstndrer som nu hdller pd att finna sin plats, inte
bara konstnarligt utan ocks& som individer i samhal-
let. I sina arbeten gar Kajsa Dahlberg till botten med

dessa frégor. Hon intresserar sig i forsta hand for en

yDen kollektiva
fiktionen«

specifik politisk (identitetspolitisk) dagordning, ofta
med bakgrund i feminismen eller forknippad med ett
nationellt kollektivs fiktiva historier. I Sverige hand-
lar det inte i forsta hand om nationell egenart utan
snarare om det jamlika valfardssamhallets idé. Den-
na tdl att undersodkas, eftersom dven de nordiska
landerna 18tit nyliberala ekonomiska strukturer vin-

na intrdng. Det verkar som om man i Sverige under en



ldngre tid forestéallt sig och hoppats att en nyliberal
ekonomisk ordning kan forenas med valfardssamhal-
lets sociala system, eller att b&da kunde vidmakthal-
las parallellt. Denna héllning lever visserligen kvar hos
befolkningen, t.ex. i den haftiga kritiken mot privati-
seringen av apoteken nyligen, men Sverige kan lika litet
som ndgot annat land foérhindra den olyckliga samman-
blandningen av privata intressen med idén om kollekti-
va samhalleliga I6sningar.

Att en kollektiv idé om samhdrighet &r svar att
forena med ett individuellt formulerat behov av till-
horighet visar sig i olika forstelnade former av ge-
menskap med begransade mdjligheter till individuell
gestaltning, som medborgarskapet i en stat eller
medlemskapet i ett trossamfund med alla deras oli-
ka lagar och regler. Jean-Luc Nancy har beskrivit den
enda mdjliga alternativa modellen som en "icke-ope-
rativ gemenskap”, fri fran just de forpliktande villkor
for tillhorighet eller upprattande av representativa
gemensamma organ som staten eller religionen stal-
ler.* I sjadlva verket &r inte ens en sd skenbart tyd-
lig och inkluderande bild av en gemenskap som “kvinna”
entydig eller oomstridd. Inte minst mots&dgelsefulla
ar de forvantade roller som &r knutna till en genus-
specifik tillhorighet.

Det &r i detta sammanhang Kajsa Dahlbergs ar-

bete Femg kvinnoldger 2008: film och avtal (2008-10)

bor ses. Det bestdr av en videofilm och ett avtal.



I sjalva verket
ar inte ens en sa
skenbart tydlig
och inkluderan-
de bild av en
gemenskap som
"kvinna” entydig
eller oomstridd.



Femte paragrafen i avtalet, som Dahlberg uppratta-
de for ett samarbete med sommarlagret for kvinnor
pd Femg i Danmark och som kommenterats och bearbe-
tats av de deltagande, belyser konflikten: ”5. Fermen
. e . , L .
semtwafas Man 8r vdlkommen till Femg om man &r kvin-—
na. Detta innebdr att man stér angiven som kvinna i
sina officiella identitetshandlingar, som ska vara fullt
anvandbara och accepterade av danska staten.” I
denna korta text och dess bearbetning av de del-
tagande i ldgret finner man ndgra centrala och ater-
kommande teman i Dahlbergs arbete: identitet och
tillhérighet betraktade utifrdn som kategoriskt de-
finierade roller och — som deras motsats eller som
utvdg — forekomsten av en identitet man sjalv be-
stammer Over och det politiska och privata hand-
lingsutrymme man skapar sig i en sjalvupprattad zon av
tillbakadragenhet.

Kajsa Dahlberg foresldr i den citerade avtalspa-
ragrafen en formulering som ligger ndra en fullstandigt
fri och egen identifikation av vad "kvinna” betyder —
en definition hon sdkert ocksd hade férvantat sig att
finna i stadgarna for kvinnolagret. I sjédlva verket ar
andringen som gjordes av kvinnorna fran ldgret dver-
raskande, eftersom den lutar sig mot danska sta-
tens héllning i identitetsfrdgor. I en av fotnoterna
som fogats till avtalet diskuterar lagrets deltaga-

re sinsemellan hur grézonen ser ut: kvinnor som fétts



i en mans kropp och beslutat att inte |8ta operera
sig, hermafroditer, transvestiter o.s.v. Manniskor som
delvis medvetet och med vilja faller vid sidan av kate-
gorierna kan inte (eller vill inte) tillhandahélla ett av
staten godkadnt bevis pd sin kdnstillhdrighet. Ldgret
har uppenbarligen inte formulerat nadgot stéallnings-
tagande i denna fréga.

Ndr hon mot slutet av sommaren bodde i lagret en
vecka och var med nar télten och utrustningen packa-—
des ihop fick Kajsa Dahlberg mycket riktigt intrycket
att det for dessa kvinnor i forsta hand handlade om
att tilloringa sommaren tillsammans utan medveten
politisk dagordning. Detta visar sig i de olika fotno-
terna till deras avtal, som &terspeglar skilda uppfatt-
ningar bland deltagarna och skapar intrycket att man
inte alls fort ndgon grundldaggande diskussion om hur
man sjalv vill definiera offentliga och privata kvinno-
roller och vad man vill ta avstand fran. Det var forst
pé Dahlbergs initiativ den diskussionen kom till stand.
And& b6r man inte ldsa videofilmen och avtalet som un-
dersékningar av hur en feminism ur det férgangna ser
ut idag, utan i forsta hand som betraktelse 6ver en
tillfallig samhorighet, ett rituellt och tillbakadraget
samliv pd en best&dmd plats och under en bestamd tid.
Darfor visar filmen, utan kommentarer, hur talten tas
ned och hur husgerdd, verktyg, livsmedel o.s.v. packas
i IAdor och lastbilar. Vi far se slutet av en sommar som

dessa kvinnor tillbringat i varandras séllskap, och vi



far sjdlva forestalla oss den gemensamt anvdnda tiden.

Ocksd i det tidigare arbetet Female Fist (2005),
som ar |ost forbundet med verket om Fema, behandlar
Kajsa Dahlberg potentialen for politiska handling hos
en grupp kvinnor néar de valjer tilloakadragandet som
tillféllig strategi. Har handlar det om en grupp lesbis-
ka aktivister i Kbpenhamn som under namnet "Female
Fist” igdngsidtter aktioner mot den heteronormati-
va kulturen och ocksd bedriver produktion av lesbisk
pornografi. Mdnga av deras aktioner &dger rum i of-
fentliga miljoer utan att vara annonserade i forvag.
Exempelvis kan ett stort antal kvinnor méta upp un-
der rusningstid pd McDonald’s i KBpenhamns innerstad
och dar borja kramas och kyssas som par.

Som inledning och avslutning till Dahlbergs film vi-
sas R&dhuspladsen i Kbpenhamn i dagsljus, full av folk.
Sedan satts linsskyddet pa och under intervjun forblir
bilden svart, med undantag for de fyra karaktaristis-
ka sma 6ppningarna i linsskyddet. I dverensstammelse
med denna "osynlighet” uppehaller sig aktivisten fran
"Female Fist” i den intervju som fdljer framfor allt vid
gruppens satt att vigra ldta sig representeras. Dar-
med beskriver hon ocksd den inofficiella status som
skiljer den fr&n NGO-sektorn och frén officiellt orga-
niserade politiska grupper. Aven om dessa intar en op-
positionell hdllning deltar de aktivt i samhé&llslivet och
definierar sig i forhallande till andra grupper. For en

hemlig krets av deltagare Oppnar tillbakadragandet



in i anonymitet och den strategiska icke-kommunika-
tionen, kompletterad med enstaka aktioner av skil-
da slag, ett fritt rum som kan anvéndas for politisk
handling utan att man blottar sig for angrepp. In-
tresset for en politisk och progressiv feminism kom-
mer har mycket tydligare till uttryck an i stadgarna
foér och diskussionerna kring ldgret pa Fems. Med-
an lagret fungerar som exempel pd en desorienterad
eller avpolitiserad feminism visar aktivisten fran Ké-
penhamn prov pa en mycket precis uppfattning om hur
hon medvetet undandrar sig en utifrdn kommande de-
finition och hur hon malmedvetet kanaliserar sin verk-
samhet.

Det tredje arbetet i utstéaliningen, Nagon oro

formarks inte, alla dro glada och vanliga (vykort frén

Jerusalem 22,74 1911 - 24,/1 1999), tematiserar hur

man skapar en gemenskap och betraktar den utifran.
Denna g&ng handlar det om Kajsa Dahlbergs egen fik-
tiva gemenskap, om hennes svenska landsman och hur
de ser pa staden Jerusalem. Som k&rnpunkt fér Isra-
els ockupation av Palestina har Jerusalem kommit att
std for motet mellan nationella och religidsa intres-
sen. Dahlbergs utgdngspunkt &r att dessa manniskor
ar tillresta fran Sverige. Deras uppfattning om ge-
menskap préaglas av erfarenheter och idéer som har
format den svenska valfardsstaten och som tydligt
skiljer sig fran intressena bakom en ockupation. Ge-

nom &ren har de diplomatiska forbindelserna mellan



Sverige och Israel av flera anledningar storts, exem-
pelvis efter Sexdagarskriget 1967. Ur denna synvinkel,
och utifrén sitt intresse att se om och hur politis-
ka handelser aterspeglas i turisternas upplevelser,
samlade Dahlberg mer &n 450 vykort som skickats av
svenska turister fran Jerusalem till hemlandet mellan
1911 och 1999. De flesta turisterna skriver om “"Isra-
el” eller "Det heliga landet” nar de skickar ett kort
fran Jerusalem, sédllan om Palestina. Manga &r upptagna
av att framhdva det vackra vadret och de mdnga se-
vardheterna, eller av att berdtta om de religiosa till-
dragelserna under en pilgrimsresa, men vissa vykort
fungerar ocksd som historiska dokument. S& skriver
t.ex. "Maj” att hon sett Rabin vid ett evenemang den
9 oktober 1995 — en knapp ménad innan han mdrdades.
M&nga avsdndare vdlkomnar de spar hemlandet I&dmnar,
som nadr de traffat andra svenskar eller blivit inbjud-
na till "svenska ministern”, eller sd gér de jamforel-
ser med Sverige, mest betraffande vadret och maten
("ganska annorlunda @n hemma”, Anna-Stina den 2 mars
1972). Dahlberg har p& detta sdtt sammanstillt en
bild av turisternas kollektiva synsatt som bara delvis
dterspeglar den politiska verkligheten.

Idéerna om genusspecifik eller nationell enhet vi-
sar sig i Kajsa Dahlbergs arbeten vara fiktiva pa lik-
nande satt. Konflikter uppstar inte bara ur individens
behov, utan ocksd ur den djupt rotade forestallningen

om en gemenskap grundad pd likartade egenskaper,



delade intressen eller gemensam harkomst. I dagens
globaliserade och i m8nga avseenden post-nationella
véridsordning kan idéerna om enhet, samhdrighet eller
tillhérighet forskjutas, vilket leder till sociala for-
andringar som paverkar hur gemenskap ska definieras.
Dahlbergs arbeten ifrdgasdtter den Overenskomna
synen pd hur gemenskap uppstédr och vicker dérmed
fradgan om hur man kan skapa utrymme och mdjlighet
for kollektiv handling bortom normativa identitets-—
begrepp.

Nina MOntmann

* Se Jean-Luc Nancy, The Inoperative Community

Minneapolis: University of Minnesota Press, 1991.



What does engagement in a collective add to the
identity of a subject? Does it take anything away?
How does a collective idea emerge and what is its po-
tential? These questions occur to many artists as
they try to position themselves, not just in the art
world but also as individuals in society. In her work
Kajsa Dahlberg studies them thoroughly. Her main in-

terest is in specific political agendas (identity poli-

yCollective
Fiction«

tics) that are frequently based on feminism or on fic-
titious stories about national community. In Sweden
this is not predominantly defined in ethnic terms, but
rather through the notion of the egalitarian welfare
state, which nevertheless has come into question with
the introduction of neoliberal economic structures

in the Nordic countries. For a while Sweden seemed to



nurture the idea (or hope) that the neoliberal eco-
nomic regime might be reconciled with the functioning
systems of the welfare state, and that both might
be exist side by side. Although there is still wide—
spread sensitivity to these issues, which for instan-
ce was reflected in the sharp critique of the recent
privatisation of the pharmacies, the problematic en-
tanglement of private interests with the idea of col-
lective sustainability within the welfare state can, of
course, not be halted here either.

The relative incompatibility of a collective notion
of community with the individually formulated need to
belong is particularly evident in communities imposed
from the outside where possibilities for individual in—
fluence are limited, as in the cases of citizenship or
religion with their respective rules and regulations.
Jean-Luc Nancy has described the only alternative
model as an ‘inoperative community’ that, unlike a sta-
te or a religious group, does not set conditions for
belonging and does not form a representative com-
mon body.* Not even such a seemingly clear and com-
prehensive image as ‘woman’ is actually unambiguous
and undisputed. Indeed, expectations and roles at-
tached to gender-specific identification differ par-
ticularly widely.

This is the starting point for Dahlberg’s Femg

Women’s Camp 2008: Film and Agreement (2008-10),

which consists of a video and a contract. Paragraph 5



of this contract which Dahlberg drafted for her col-
laboration with a women’s summer camp in Femg and
which was then commented on and edited by the par-

ticipants of the camp illustrates this conflict: ‘5. Fre

as—a—wefahs You are welcome on Femg if you are a wo-

man. That means to have an official ID as a woman, ful-
ly operative and accepted by the Danish Government.’
In this short text and the changes made to it by the
women of the camp we find several central and recur-
rent themes in Dahlberg’s work: identity and belong-
ing as seen from outside as categorical definitions
of roles and — as their opposite or a way out — the
emergence of a self-defined identity and its private
and political scope of action within a secluded, self-
generated zone.

In the quoted paragraph Dahlberg proposes a
formulation which comes close to a completely free
self-determination as woman — a definition she had
probably expected from the statute of a women’s
camp. The correction made by the women at the camp
is particularly surprising since it relies on the iden-
tification policies of the Danish government. In a
footnote to this paragraph of the contract camp
participants discuss how the grey-zone might look:
women who were born into men’s bodies and have de-
cided against an operation, hermaphrodites, cross-

dressers etc. People who somehow consciously and



Not even such a
seemingly clear
and comprehensive
image as ‘woman’

is actually
unambiguous and
undisputed.



voluntarily exist outside the categories cannot (or
do not want to) show state-sanctioned documen-
tation of their gender. The camp has apparently not
formulated a position on this topic.

In fact Dahlberg, who stayed in the camp for a
week towards the end of the summer and was present
during the dismantling of the tents and the equip-
ment, had the impression that the women were main-
ly interested in spending a summer together without
any conscious political agenda. This can be under-
stood from the various footnotes to her contract
which reflect the divergent opinions of the partici-
pants. The impression created is that some fundamen-
tal discussions, about the self-definition of women’s
public and private roles and whether some of the-
se should be rejected, had not taken place at all and
were started only at Dahlberg’s initiative. Yet the vi-
deo and the contract shall not be read as investi-
gations of the status quo of a dated feminism, but
first and foremost as the observation of a tempo-
rary community, a ritual and secluded communal life in
a specific place at a specific time. The video shows,
without any commentary, how tents are dismantled
and how kitchen utensils, tools, foodstuffs etc are
packed in boxes and lorries. We see a these women’s
summer come to an end, and it is left to us to imagine
the time they spent together.

In the earlier work Female Fist (2005), loosely con-



nected to the work about Femg, Dahlberg also thema-
tises the potential for political action among women
who have chose seclusion as a temporary strategy, in
this case a group of lesbian activists in Copenhagen
who, under the name of ‘Female Fist’, initiate actions
against heteronormative culture and also produce
lesbian pornography. Many actions take place in pu-
blic space without prior announcement, for example
when a number of women met up at McDonald’s in cen-
tral Copenhagen during the rush hour and began to
embrace and kiss as couples.

The first and last shot of Dahlberg’s video show
the bustle of one of Copenhagen’s main squares in
bright daylight. Then the lens cap is slipped on and
the image remains black during the interview, except
for the four characteristic little lateral holes. True
to her ‘invisibility’, the ‘Female Fist’ activist speaks
mainly about her rejection of representation and,
in connection to that, the unofficial status of the
group. It is unlike any NGO or officially organised
groups, which, even if they define themselves as
oppositional, participate actively in social life and
position themselves in relation to other groups. The
retreat into anonymity and the strategy of non-
communication, in combination with different kinds of
occasional actions and a clandestine circle of parti-
cipants, creates free space that these women can

use for political action without exposing themselves



to attack. The interest in progressive political femi-
nism is much more obvious here than in the statutes
and discussions of the Fema camp. While the camp be-
comes an example of disoriented and depoliticised
contemporary feminism, the activist from Copenhagen
presents a very precise idea of how she consciously
escapes definition from the outside and channels her
activities in a target-orientated manner.

The third work in the exhibition is No unease can

be noticed; all are happy and friendly (Postcards from

Jerusalem 22 April 1911 — 24 January 1999) (2009). It

thematises how a community is constituted and per-
ceived from the outside, but this time from the
point of view of Dahlberg’s own fictitious communi-
ty: her Swedish compatriots visiting the city of Je-
rusalem. As the nucleus of Palestine’s occupation by
Israel, Jerusalem stands for the collision of natio-
nal and religious interests. Dahlberg starts from her
position as a traveller from Sweden whose perception
of community is shaped by certain experience and
ideas, such as the Swedish welfare state, whose com-
munal engagement differs markedly from the inte-
rests of an occupation. Diplomatic relations between
Sweden and Israel have been disturbed on many occa-
sions, for example after the Six-Day War in 1967. From
this perspective and guided by her interest in how
political events might be reflected in tourist expe-

rience, Dahlberg collected over 450 postcards sent



home from Jerusalem between 1911 and 1999 by Swe-
dish tourists. Usually the tourists write about ‘Isra-
el’ or the ‘Holy Land’ when they send a postcard from
Jerusalem, only rarely about Palestine. Many underline
the beautiful weather and the density of tourist
attractions, or they describe the religious events
of a pilgrimage. Some postcards, however, could ser-
ve as historical documents. ‘Maj’, for instance, writes
that she saw Rabin at an event on 19 October 1995
— one month before his assassination. Many senders
welcome traces of their homeland, for example when
they meet other Swedes or when they are invited by
the ‘Swedish Minister’, or they engage in comparisons
with Sweden mainly concerning the weather and food
(‘quite different from home’, Anna-Stina, 2 March
1972). Dahlberg has composed the image of a collecti-
ve tourist perspective which only partly reflects po-
litical realities.

The ideas of gender-specific and national unity
are shown in Dahlberg’s work to be equally fictitious.
Conflict arises not only in relation to individual needs
but also in relation to traditional definitions of com-
munity based on similar qualities, shared interests or
territories. If ideas of unity, solidarity or belonging
are shifting in today’s globalised and in many respec-
ts post-national world, they also bring about soci-
al changes that influence the way communities are

created. Dahlberg’s works question conventions of



community-building and ask how collective ‘agency’
can be constituted beyond normative categories of
identity.

Nina MOntmann

* Cf Jean-Luc Nancy, The Imperative Community

Minneapolis: University of Minnesota Press, 1991.
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Jerusalem, 23/2 1923

"K.N En hiilsning frin Jerusalem den heliga staden,
Hir &ir kallt om niitterna men dagama firo vackra
utom iglr dA det stormade och sanden fitig dverallt
som stora moln i luften. anpa.t ,,,,,,,,, hitere, In-
nerliga hiflsningar ull ..

‘Copyright: Fr. Vester & Co., Jerusalem. Foloaral: Hol

Lars Larsson (Lewis Larsson) Dalakghonin/American_
Colony
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Jarusalem, 24/4 1968

i friin Klagomuren som nu fir helt i lsracls
hinder. Carl ....”
“Copyright by "Palphor” Herzlia. Made i fsrael) ‘
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Contract concerning
the production of a film
about the women's camp
onthe island of Fomp,



















These are utopias, of course,
and very fragile spaces,
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	högersidor_Part16
	vänstersidor_Part17
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	högersidor_Part19
	vänstersidor_Part20
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